
IB Visual Art is ...

Tuesday, March 17, 15



a rigorous, pre-university level visual arts course designed for 
students who are committed to developing their studio and 
research skills in order to evolve into “thinking” artists.  
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If you are dedicated, 
you will emerge after your final exhibition as skilled 
and articulate young artists who can express compelling 
themes in your artwork.
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You will also fully understand the value 
of process, reflection, experimentation and research.
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Theoretical

• compare the work of artists from different 
cultural contexts and consider how it 
affects your work

• look at different art making techniques and 
how they have changed

• explore how to communicate effectively in 
visual and written forms 
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Art making 

• make art through a process of investigation 

• explore different techniques and media

• produce a body of work that synthesizes 
skill, media and concept
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Curatorial

• respond to artwork and exhibitions 

• develop personal intentions for exhibition

• evaluate how your work communicates 
intention

• select and present work for exhibition

• explain how works are connected
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Assessment

• THEORETICAL: Comparative Study 20% 

• ART MAKING:  The Process Portfolio 40 % 

• CURATORIAL:  The Exhibition 40%         
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COMPARATIVE STUDY

• analyse and compare 3 artworks by at least 
two different artists.

• how these artworks have influenced your work

• 10-15 pages (screens)

• must show a balance between written and 
visual

• EXTERNALLY ASSESSED
.

NEW!
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Process Portfolio
• show experimentation, exploration, 

manipulation, refinement of studio 
practices

• art journal/studio work

• SL 9-18 screens, HL 13-25 screens

• EXTERNALLY ASSESSED
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Exhibition

• present a body of work accompanied by 
reflection showing critical understanding and 
awareness of context.

• curatorial rationale, artworks selected and 
displayed, labels (text)

• INTERNALLY ASSESSED with moderation

Students at SL select 4–7 artworks for 
submission while students at HL select 
8–11 artworks for submission. 
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What is the Visual Arts 
Journal?

Tuesday, March 17, 15



What is the Visual Arts 
Journal?

The visual arts journal is a place to record the 
process of art making by incorporating 
contextual, visual, and critical research. It is a 
tool for reflection and the development of 
ideas.

The journal will hold sketches, media 
experiments, research on artists, art analyses, 
self reflections, etc. 
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VW ’13
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Twombly emerged as a painler al the herF
of Abstracl Expressionism, then in 1957 he lel
America for ltaly, where he drew inspiralion

slrckes, smeated parnt. scnbbled pencrl lhe f nal work is

orgy of impaslo c ods, and one of the heavresi painl nBS

oi Twombys tareel

tilting into the wind, one arm shielding his face,
the tails of his thin coat flapping behind him.

There are easier ways of making sense,
the connoisseurship of gesture, for example.
You hold a girl's face in your hands like a vase.
You lift a gun from the glove compartment
and toss it out the window into the desert heat'
These cool moments are blazing with silence.

The full moon makes sense. When a cloud crosses it
it becomes as eloquent as a bicycle leaninq
outside a drugstore or a dog who sleeps all afternoon
in a corner of the couch

.{.

Bare branches in winter are a form of writing'
The unclothed body is autobiography.
Every lake is a vowel, every island a noun.

But the lraveler persists in his misery,
struggling all night through the deepening snow,
leaving a faint alphabet of bootprints '

on the white hills and the white floors of valleys,
a message for field mice and passing crows'

At dawn he will spot the vine of smoke
rising from your chimney, and when he stands
before you shivering, draped in sparkling frost,
a smile will appear i0 the beard of icicles,
and the man will a complete
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What about the Studio work?
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You will be introduced to art concepts and 
techniques through practical work in the studio 
and will be expected to create a body of work 
that conveys a clear concept or theme that will be 
developed over a period of time. 

All of your studio work must be linked to 
investigation in the art journal
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Sam
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What will I do in year I?

Tuesday, March 17, 15



• learn and understand criteria
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What happens in year II?
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What happens in year II?

• independent studio work/investigation 
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What happens in year II?

• independent studio work/investigation 

• comparative study
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What happens in year II?

• independent studio work/investigation 

• comparative study

• prepare for exhibition
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2011 DP Art Exhibit
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